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![euu lv|oon rises agailt
nNE of my earliest memories of recorded music
v of the 'thirties was the voice emanating rather
tinnily from a door in our cabinet gramophone
singing Lover Come Back To Me.

Like a gooC many others of i --"-.-- .
my genilation i'O neveriRob€rt. -9in9s.,. of Stout
ac"tuaiiy seen tlre show Newr hearted- Men it's a oall to
Moorn 

" 
Iive altrhoWh Rorn- | arms' the s1r'rrings of a n€w

berg's otder 'twerities *q I t-t^t.^-,"?Y1t,- l.:,n,"#uo*
ces,Gs, Desart Scng and I colonialism in Louisiana'ces6€s, u95?r! Dullg alll(r i
Sbuderrt Prinee h'ave con-r
stanbly 6one trhe rounds.

Of a0ufse, apairt fr0m tJhe
IIMV reproC[c€d sound oif
the scralchy ?8s, ottrer

I nu,mb€'rs frorn TtIe New
IAfioon, Soitly &s in trhe
ilWorning Suruiise, Wanling
I Yo,u, and tbe ctmrus Give ille
Sorne Men became farliliar
from tihe num;b,sr of tirn:es
fhey featut'erd ln titlose Parlm
oourt type eoncertt6 and endr
of-pler shot's tharl wers our
staple entert,airuneul die[
.before and a.fter trhe wEur.

l!flaybe tire pJo,t is a b,It
bafling h-rt the music is
largely recogn,isable 0o tnre
mi{d,Ie-aged ear.

If :s tfuanks to the
energies and cour"gc -ir
the fa,oe of financia,l adver-
sity - of Bo,ur:nernou:ttr
Operatic Society that we
are ab,le to see tihis Nerv
Itoon rise again
Theyte not ea,sy to sbae€

cortr\rincd.n€Iy these musica,ls
orf 50 years aeo. So many
scenes, so m,any exits and
entaad'Ic€rs to overcome; sufh
an improb,ahlg prlot.

Thab dir'Joio(' John Omore
and hd,s hrrC wor"lcing otrn-
pany do win th.rough does
them grea,t oredrit. The re-
sult'an,t lively sitro,ur - their
seond this year - des;erves
to drag folk awav fr'tlrn ttlat
plesent-diay opiate of t'he
peop'le, ihe TV sdt.

At heart, astoni:sh,ingly
enough, this New Moon is
made of revoluilionary stuff,
not oheese as you mdght
expeot from the comedY.

When erstwhile aristoerat
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nisht
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Mallon buL as a sharaciter
is difBcult to convey.
Viotor Pocock a.s Phiuppe,

Robert's fellow revolutionary,
is absolutely the right type of
herodc figure in appe.arance
alth'ough his voice is a l,ittle
Ugtlf at, tirnes in Softly as in
the Morning Su lliise.

T"he comedy resides maintry
in the persons of A.'il€en
Attwell, Eug€ne Crowe, Colin
Evans and Joan Lea.

Tlhey have a delighrtful
quartet, Love is Qui;ie a
Sino,ple Thing, to eheer us up
$ift.

G'ina Starkey, for y€ar$ a
principal, still puf,s plenty
inito h€r ohorus wotk and
tlre cameo of a fiower. girl.

The h€avies are t'lrrea-ten-
ingly done, operetta s'tyle, by
Peter Nioholl.s aJid Tom
Brooks.

Ctroa'us work is a strong
po,int of the show.

Sorne pert little mis'ses
from the Murilova Sc[rool
dance d.eligtltfully and l,ads
from Oakm€ad Scklool
make a pira,lical con{ri-
bution
Mriohael R€ynolds dilects

the Ron Armstrong Orches-
tra with some in the main
accepbable play,ing of Flom-
berg's s a.rm Amerrican-
Magyq,r' me.lodies. .t.S.

a Bournemouth and Bos-
eombe Light Opera Com-
pany produced New Moon
in 1962 but I nissed it
on that occasion.

Ian Billrington, lirho also
has a pleasant voice, makes
him a credjbl,e figure. T{t€
srornan Robed is besot,ted
with, Mariann,e, is sung
commendairly by Juli€
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